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Viveca Møller

Viveca Møller (b. Helsingborg, Sweden 
1944) is a multi-talented artist who has 
applied her creative sensitivities and 
sensibilities to a wide range of media 
including painting on glass, water 
colours, interior decoration and design, 
product design (she designed the Time 
Manager® results planning tool), 
tapestries, and decoupage. She has 
exhibited in Copenhagen, London, 
Moscow and several places in France.
Viveca lives and works in Provence with 
her husband, dog and two cats.
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Faces

Faces have always fascinated me! I know 
this might sound trite and conventional, but 
there is just something about a human face 
and how it’s viewed in its context in the “here 
and now.” 

For me it’s not just about the facial 
expressions, but intrinsically about the 
context in which it is viewed – a change of 
context will completely alter our perception of 
an expression and the emotions that it 
conveys. I guess you could say that I have 
always been lured by, and attracted to, the 
idea of juxtaposing a face with a completely 
arbitrary form or colour to alter both the motif 
and the context. 

I am often inspired by a face to the extent 
that I see in my mind’s eye a specific colour 
or form, which I want to use as its context. If I 
have seen something in the past I look for it 
relentlessly until I find it so I can use the 
cutting – or it might be that I need to create it 
from scratch. No matter what, my final pieces 
all end up being unique!

Before I got involved in the art form of 
“decoupage”, I experimented across a wide 
spectrum of media and delved into a variety 
of topics and motifs in my art. I tend to stay 
with one theme for a long time until I feel I 
have explored all of its possibilities and I’ll 
keep on working with both the medium and 
the motifs to ensure I create something 
satisfactory. 

As any artist will know this might take 
months, years… or even decades – and a lot 
of things get discarded throughout the 
process. However, this is also part of the 
emotional and artistic catharsis, which is 
necessary when it comes to my personal 
demands of constant re-invention, re-
imagination and re-positioning of my art.

Viveca  Møller

Cotignac, Provence, France, 
June 2011















“… decoupage is paper that has been colored, 
cut, assembled and glued according to one’s own 
design. Your bits of cut paper are what bricks are 
to an architect or pigments to a painter: they’re 
your means to an end: your own design. Not 
anyone else’s; decoupage is not copying. Use 
your cuttings to create, and you’ll have a true 
decoupage.”
(Hiram Manning, 1969) 

The origins of decoupage are unknown, but there 
are old examples from all over the world in 
existence – ranging from Persia in the 15th 
century to centuries old Chinese silver mirrors. 

Decoupage as we know it today had its apogee in 
the 18th century and it is believed that it began in 
Venice and spread from there to France. In Britain 
it was used as a way of entertaining ladies and 
even practiced by Queen Victoria. In France, Marie 
Antoinette and her lady friends cut up anything 
they could get their hands on – including 
priceless original paintings; just in order to create 
fans, boxes, table tops, and anything else that 
took their fancy.

Perhaps one of the most famous artists to work 
with decoupage was Matisse and an example of 
this is his correspondence with Pablo Picasso, 
where he created blue figures from his cuttings.

The Origins of Decoupage











A complaint is a gift









The studio is filled with magazines, books, textiles, 
paper and pictures. 

Whenever Viveca gets the time she is out in the studio.

To choose paper and colours for the figures takes quite 
a while.

”How can you tell the story in the best possible way?”

The working artist























Mirrors! Which face do you choose today?
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I’ve always been a very creative person – ever since 

childhood – but it is only in later life that I’ve had the 

opportunity to explore my creativity through a variety 

of art forms. 

I started off by painting on glass in the 1980s and by 

the early 1990s I had met my early mentor and friend 

Jaqueline Hauser, who got me interested in tapestries, 

where I have experimented with various styles and 

showcased the diversity of this work in exhibitions 

from Denmark to London and Moscow to the South of 

France. 

Even when I had a more traditional career as a 

Publishing Director I was being creative by doing 

interior design of both houses and offices, and even 

designed the Time Manager® planning tool and all of 

the forms and covers for it.

Decoupage is something that I’ve delved into for fun 

many times. In the early 1990s I decorated an old 

chest for my son and when I did up an old farmhouse 

in France I plastered the walls of a bathroom with 

various cuttings to create something both fun and 

unique. 

My focus shifted from tapestries to decoupage about 

3 years ago after friends and family convinced me that 

there would be a wider audience than the recipients of 

my coasters and place mats.

I wanted to broaden my horizons and discovered Jill 

Barnes-Dacey, an American-English artist living in 

Rome, who did some interesting work on glass – and 

the thought of moving beyond flat surfaces to the 

three dimensional challenge of glass intrigued me. 

Since then I have worked on a wide variety of surfaces 

including chairs, mirrors, bowls and even a giraffe 

sculpture. The greatest challenge of working with 

decoupage is getting the lustre, or shine, out of the art 

works and this is also by far the most time consuming 

part of the process as they require at least 30 layers of 

varnish each – and after 25 applications the work has 

to be sanded down to ensure a smooth sheen.

For me, every piece I create tells a story – and it even 

has its own soul! The inspiration has come from years 

of travelling all over the world to places such as India, 

Thailand, South Africa, and Mexico; but most of all I 

find my inspiration in the sights, sounds, smells and 

experiences of my life in Provence – whether I’m 

working with faces or other subjects and whatever the 

medium.



Tapestries



Decoupage on cardboard



 Inspiration is everywhere. In colours and scents from the market, in nature, in everyday life. 
You just have to capture it.
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About this book

Viveca is a very interesting artist with a huge and 

varied production of pictures, tapestries and 

decoupage on both cardboard and glass.

In this book you’ll find Viveca’s wonderful 

production of ’Faces’ - the way I see and enjoy 

her creative work.

I’m thankful for the trust she shows me while 

walking around in her studio and home taking 

pictures.

I also want to thank Casper Møller and Henning 

Lyngberg for their competent supervision.

Tina Buchholtz
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